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SHULER:
Today is November 22, 2005 and I am interviewing Judy Delanis and Jonnie Kawasaki of the East Cleveland Community Theater.  The interviewer is Shannon Shuler and I am doing this interview in connection with the Euclid Corridor Project. [Inaudible]

SHULER:

Before we begin can you tell us who you are? [Inaudible]

DELANIS: 

I am Judy Delanis.  I have been with the theater all of its thirty-eight years.   I grew up in East Cleveland, moved to Cleveland Heights, just a mile up the road, moved back to East Cleveland when I got married and we’ve been gone now for about twenty-five years, something like that but I’ve worked here over twenty-five years and been involved with the theater from the beginning.  I am administrative assistant right now but I have also taught here.

KAWASAKI:

Well, my name is Jonnie Kawasaki.  I was one of the first ones that founded the theater with Judy and Chris and Gene Pace. I retired from Metro Hospital in 1991 and I’ve been working at the theater basically since the very beginning.  I’ve been doing shows and then I became producer [inaudible] 38 years [inaudible].
SHULER:

Can you tell us when and where you were born? [Inaudible]
DELANIS:

[Inaudible] on top of the hill, it was a perfect place to grow up.  We lived on a short street that went around into a bend.  The neighbors were great; the shopping center was great, up on Noble Road.  We lived across from GE, we had a fish pond you could go over and look at the fish pond.  Good place to grow up.
SHULER:
Jonnie did you also grow up in East Cleveland?

KAWASAKI:
I grew up in, I was born in Cleveland Ohio, but I grew up in East Cleveland.  I lived on Alvison, we moved a couple of places in East Cleveland.   I’ve been in East Cleveland most of my life too, growing up there really was no difference.  There were a lot of different things that you could do.  The East Cleveland library has always been a very large part of East Cleveland.  The theater when it came along was built basically because of the difference in East Cleveland.  It was becoming an open city; you had black and white.  When it was needed to be founded Chris and Gene Pace who where Unitarian players with the Unitarian players she helped found it.  She came in and met with people from other theaters, I was at Karamu at the time and she met with people who would be interested in forming the theater here in East Cleveland.  That is the way it was founded.  The city wanted something to draw different people together and being that kind of job or thing that they wanted, she decided that the theater would be the best thing to go along with.  It started with the choir, a dance group, and a small theater.  The theater outlasted everything.  Over the years, I just moved from East Cleveland two years ago, it has always been a place since it was founded that was doing open blind casting.  Karamu, Beck and the others were not.  All actors could not go to these theaters and do a show.  They couldn’t go to the Play House.  If they did, maybe one person would do a show once every ten years.  We were founded on the principle that all people are created equal and that no matter who you are.  I’ve played the sister in [inaudible] and a white lady played the other sister.  We found that by doing this, if the actors are doing what they are supposed to be doing there is not a difference in that she is white and she is black.  You don’t see color and that is one of the things that have lasted through all of our thirty eight years.
SHULER:

[Inaudible] is the crowd the same as it used to be?  Are the actors the same?
DELANIS:
Not any more.  It did when we started with white actors bring in black actors and for many, many years it was very even.  The audience was very even and now it is mostly black with a few white.  Our purpose at the beginning was to have multi racial cast; it still is.  But it has changed from white bringing in black to black bringing in white.  It is much harder to bring white people here than it was to bring black people.  For example, when you say East Cleveland people have a fear of coming into East Cleveland.  It is very hard to get white actors and audience to come down to East Cleveland even though up until this time we have been free of problems.  It harder now than it was at the beginning.
KAWASAKI:
I think what has happened is that the city of East Cleveland is doing all these turnovers and the mayor, all you read about in East Cleveland is not good, people tend to be afraid to come.  We have police car that is out there every single night for performances and people just group sometimes.  We have a large number of groups that come no matter what.  I think that what happens when we have new people in a show, then we get a lot of new people showing up black and white.  The other thing is before we were doing the open casting.  Now other places had been doing it; some of the good actors that had been coming here were now going to those other places and doing a show that takes from us.  Sometimes we get calls from these places wondering if we have and actor that can do this and we don’t give out our mailing list.  We do get calls for them to do other shows and if we are not running anything at the time then I’d give out a name or something but if we are running a show or having auditions I just don’t.  A lot of that is because the other theaters are doing black shows and so much like the Play House does the black shows they bring in black actors to do black shows.  To me that is not saying that you’re open.  You can go and audition but that doesn’t mean that you’re going to get cast.  I think now it’s about….to go anywhere and audition but you know that you’re not going to get called.  The Play House brings in shows that are equity; I say that African Americans are equity.  They have to go to New York, then the equity I know can’t just go to New York if they want to try.  Very few of them get called back here and so it makes it sort of a thing that our task is to work as an ensemble; no stars, no big wigs and such so that every one feels important to what they are doing.  That is one of the things that has kept us going as an ensemble theater that we don’t, we used to pay when things were better, grants weren’t coming to the Ohio Counsel and they cut us each year.  The money from foundations is very hard to get.  When Chris was here all she had to do was pick up the phone, a piece of the ceiling in the auditorium fell, she called and just like that it was made, she needed a piano and just like that it was made.  After Chris died, Ted who was then the executive director had to go through all the paper work and all the lines and things and looking where we are things just did not happen.  It is bad to say that but basically that each institution that gives out money has certain rules and regulation that they must go by.  Sometimes they change their mind at the last minute and say that they haven’t got it so we are sometimes going up against the main powers but we try and do because that is what we are.
SHULER:
What kinds of shows do you guys put on?

KAWASAKI:

Well a little bit of everything.  We pride ourselves on not doing shows that have a lot of cursing and cussing and bad things like that. Most of the major musicals, Sound of music, The King and I, and Pal Joy. 

DELANIS:
All of the Broadway musicals through out the years.  Oklahoma, all of the good ones.
KAWASAKI:

We’ve done dramas, like we’re going to do Twelve Angry Men, which is a jury sort of show.  We’re going to do the Wiz.
DELANIS:
We’ve done comedy.  Just all of the famous shows which now people don’t come to as much as they used to.  You can put on an Oklahoma and people would come but now I think the younger people are like “What’s an Oklahoma?”  The old people know what Oklahoma is.  So we still try to do a variety a couple of musicals, a drama, a comedy, and mystery and try to get a variety of shows.  A couple of shows with big casts and a couple with small casts, depending on the show.
SHULER:
Have you noticed the size of the audience changing depending on what sort of show you are putting on?  Or how has it changed over the years?
DELANIS:
It’s changed.  It changes with the shows.  Our groups prefer musicals; generally speaking they also prefer shows that they’ve heard of.  If we do a show that they don’t recognize the name of they don’t come, whether it is an old one or a new one.  Most groups want a fun night out so they are looking for something that is light.  It also now depends whether the show is authored by a black or a white author.   African Americans recognize black authors and they will come to some of the shows that aren’t even as well written as they might be but they will come because they recognize the author.  Before we did shows just to do them because we mixed the cast up so it didn’t matter.  Now we do look because financially those for us are more successful.  The Wiz will be more successful than the Wizard of Oz and you have to live with it, even if you don’t believe in it totally.
KAWASAKI:
All of it is due to the cast.  When you cast, you always cast interracially because we have had people from doctors to lawyers to someone who is unemployed to nurses to anybody that has been in the show.  That is why we say it is not just black people and white it is minorities that are a major part of the theater; the only way we passed was when we did a Soldiers play which had to be cast a black sergeant and two generals who were white so that made, that was the only time a show, we did Steal Away, which is an all black women’s show, Chris wanted to know could we integrate it and because of the time in the thirties, the show took place in the 1930’s.  Ladies, five ladies that had come from the South, in those days even here there really was no integration.  There were white churches or black churches so to put a white person in a play like that it would be a distraction because they are looking, there you could say what if the person is doing their part because of the situation comedy.  You can’t and that was the only time we cast what it has to be other wise any show we did we had both races.
DELANIS:
I sang in the chorus at the Pearle, a black church.
KAWASAKI:
It can happen but right now sometimes I think you don’t get the quality of actors because they go so many other places.  That has sort of been a draw back.  Not long but the last five or ten years.
DELANIS:
That’s part of it but it’s also because they no longer have, many schools no longer have drama departments.  Before we always had young people 16-24 that were really anxious to get on stage because they had done it at high school.  Very few in our area really have a drama or theatrical program.
KAWASAKI:
They have a school of the arts, where I used some of there students and some of their musicians for some of the shows.  The school of the arts is basically the only high school that is dedicated to the arts.  The high schools like Shaw don’t have drama departments anymore.  Once in a while a teacher will decide she wants to do a show so she decides to try and nobody wants to come.  They wanted to do a show called Guys and Dolls and no guys showed up, so they did Steal Magnolias.  Then when the guys found out there was really going to be a show then they wanted to do something, but you just can’t switch back and forth once you’ve decided you’re going to do some thing.  It is a lot of extra work on the teacher who is going to do the show.  The people don’t come and don’t take things seriously so it is us who try to teach, we are a teaching institution as far as acting is concerned. If you don’t know how to walk, we teach you how to walk, how to talk sing, if you can sing, how do dance but so we teach.  We take people who come off the street who have absolutely no ability but they know that they want to be in a show so we put them in a show.  A lot of times it is very easy and we start them off in a musical; they don’t have to have the greatest voice but if they can blend and like to sing and do the work.  We put them in a musical where they are not by themselves and they have a lot of people that can teach them.  We did this before, there were four ladies who had never been in theater before and the four of them could not dance but now if that kind of show went up, they could dance. 
SHULER:
[Inaudible]
KAWASAKI:
Now it is about 95 percent black and 5 percent white but then it seemed to be the reverse, it has turned around it used to be 5 percent black and the rest white.  Now it is reversed. 

SHULER:
When do you think the shift took place?
DELANIS:
It began happening about 40 years ago.  People were moving out of Cleveland and moved to the next suburb out, which is East Cleveland.  On the west side you had to cross the river so they came to this side where you didn’t have to cross the river.  Now you see, I live in Lyndhurst now, and South Euclid is in between and you can see people moving from East Cleveland and from Cleveland moving to Cleveland Heights.  Some aren’t happy in Cleveland Heights so some are moving to South Euclid and now into Lyndhurst.  They are moving out suburb by suburb by suburb.   Euclid is the same way; they want better housing, better schools, understandably so.  East Cleveland right now if you read your papers you know schools are very poor, government is very poor, police protection is very poor, fire protection is great, East Cleveland, Cleveland was deemed one of the poorest cities in the United States, East Cleveland is about 100 times poorer.  So when you put that together you really have a problem bringing people into East Cleveland.  To have a white move into East Cleveland, unless they move into the Forest Hills area perhaps and they can send their children to private schools you’re not going to sent them.  Even though we have a new junior high school and a new high school being built if you can send them to private school you will.
SHULER:
What was to community like in the 1950’s?

KAWASAKI:
In the fifties, if I think, I had just graduated from John Adams and we had moved from the Buckeye area to East Cleveland and that is where most of my life has been.  In the fifties there weren’t really that many problems, people mingled even though it was basically a white community.  If you were black they accepted you and it was no, “I can’t talk to them,” but as more Afro Americans moved in, the whites started moving out, the more the blacks came in the more the whites moved out and they used to call it white flight.
DELANIS:
I live in Lyndhurst, which is right over the South Euclid border and I’ve lived there for about the last thirty years.  For the first Twenty-five years a house would be for sale maybe every other year, and my street is about a half mile long.  One house every other year, about five years ago.  This summer we had twelve houses for sale.  That is because the school system has gone from all white to fifty percent black.  Now some of those black children walk down the street and you can see all of a sudden for sale signs.  There are black children walking down the street.  These kids are well dressed; they come from, most of them, two parent house holds.  Lyndhurst homes are not cheap.  They came for the education, these are good kids I’m sure; but they are black and white flight.  Out they go.  That is what happened in East Cleveland.  You could see it on my street in East Cleveland, we moved not because of blacks but because of the school system.  My son was in fourth grade at Caldonia which was a great school.  We had black and we also had ambassador’s children because there were still ambassadors in Cleveland, Egyptians, from all over it was a great school.  I suddenly realized in fourth grade that he was getting what I taught at the beginning of third grade out in Euclid, and my son is not a go getter and I thought this kid is going to fall behind, which he did.  That is why we moved to Lyndhurst because of the school system.  After that there was large number of class changes in East Cleveland, it happened quickly.
KAWASAKI:
I lived on Alveson and most of the street was white, there was like three black families and all of a sudden you see the signs going up.  We were neighbors, we talked, we went to each others houses but all of a sudden this flight was leaving.  The white flight was leaving and people were getting caught up in it, as one moved someone else moved and after while when they moved black families bought their houses.  This didn’t make it any better so they just more and more kept moving out.  The flight came basically over night.  It happened very quickly, it wasn’t five or ten years, it happened with in a year.  There are still some white families in upper East Cleveland. 

DELANIS:
Forest hills has some white families and there are some in the apartments.  I don’t know if Terrace apartments have any or not, but Forest Hills still has some white families.  There are a few here and there.  Not very many, the streets off of Euclid have very few.
KAWASAKI:
The problem with East Cleveland is with the school system.  I had three kids and four granddaughters, three have graduated already and one will in June from the new Shaw. You can see the level of education going down in what they are getting.  The first one that graduated, the board is very unsupportive of what is happening, the board doesn’t know what is going on.  In a city like this when your mayor has killed somebody…
DELANIS:
Has been in jail their friend killed somebody.
KAWASAKI:
Its just when you have a history like this, nobody is going to look at the city with any hope.  I think that is what is missing.  The library across the street got a big million grant and to redo the library to make it a showcase, that is the only thing besides our theater that is really doing anything.  There is a neighbor hood house that is doing something but there are only three institutions in East Cleveland that are doing anything for people.  After school programs, the library has programs, we have programs but we are getting all African American kids.  Yet we have to get them in and do something because they are going to be the future.  They have got to have knowledge other than streetwise and that makes it hard.  I asked my daughter one day we were just talking and joking and I said, “If I had a gun I would shoot that dog!”  She said, “Well I’ll tell you where to get a gun,” and I said, “What are you talking about,” she said, “Any high school that you go to you can find anything that you want.” and I said. “That’s scary, that is really scary.’ It is not just Shaw or Kirk; it is any high school in the area.  You can finds knives, guns, whatever and it is scary to realize that these kids are faced with these types of problems.  Parents who want their kids to learn aren’t going to bring them into this kind of situation because the schools here are, you read about it all the time, but it isn’t just the schools.  It’s suburban schools as well, and that is where you feel everyone is pointing at us but it’s not.  It is every school in the state, at every high school you can find what you want and that is scary.  Everybody if afraid for their kids, my four granddaughters are lucky, school for them has gone well and they have gotten the education.  There was one teacher at Shaw and my one granddaughter was in the class.  She is honor roll and the class was always out of control, so the teacher changed it.  You don’t often find a teacher who is willing to look out for the students who want to learn.  There are still things with in the system that are well, there are still teachers that are good but the basics of the system are just not good.  It doesn’t draw anybody.  People are moving out and the problem is that if you have nothing to brag about in the city and your kids aren’t getting an education, why stay here? 
SHULER:
How has the cityscape/landscape changed since the 1960’s? [Inaudible]

KAWASAKI:
Down around Windemere they built all these houses.  Near and down the street, this is Windemere the street, it is a street off of Windemere, and it is really off of Hayden, that they built a number of beautiful homes.  They were like condos and well kept for a while and after a while people move in and move out and it just deteriorated.  They tore all those buildings down in the last couple of years and they have built beautiful new houses.  The problem is that the space, where you have really nice homes here, maybe a store here,  and then you have cluttered homes, boarded up homes; you look at the neighbor hood and say this is a nice neighbor hood,  this is a nice house but what about all the store fronts and all the boarded up houses.  It is not where I want to live, not where I want my kids running around.  When we lived on Ardanal there were the gangs.  I don’t know if it they are as prominent in East Cleveland as they were but for a while there were gangs that were there.  They would sell their dope, they would be out at eleven or twelve o’clock at night and they were always on the end where we had to turn down.  There was a police man here that came for the shows and we told him, and they got them off our corner.  The only thing is they went to the next corner.  They just moved, moved, and moved.  It is funny because when we were on Ardanal they were all courteous and very polite but you knew that they were selling dope.  You could see the people from the suburbs coming in with their big cars and buying crack and stuff.  So it is just something that is known to happen in East Cleveland.  The housing that they build up now are beautiful but how long will they last? I give them maybe fifteen or twenty years.  They are going to be coming down just like the rest of them.
DELANIS:
Part of it is because a lot of East Cleveland houses are two family houses.  Before the owner used to live on the second half of the house and rent the other.  Now the owner doesn’t live there and as soon as the owner left the house and has just renters, the renters come in and they don’t care, it isn’t my house I’m not going to talk care of it.  I think that is what has happen to so many of the houses.  Where I grew up it was all two family but there were beautiful because all the owners lived there.  They didn’t in my house but my grandfather owned it so you know I was going to take care of that house, so was my husband.  That was part of the deal; we took care of the house and paid a lesser rent than other people.  I think that is what has happened to so many of the houses.  Also, a lot of the houses in East Cleveland are big, huge much too big for two adults and a child or two; they bring in grandchildren, aunts and uncles, whomever and suddenly have a lot of people in a house that is too small for that number of people.  Again they just don’t take care of it. 

KAWASAKI:
And their supposed to be part of the government, the housing inspectors, they do not inspect.
DELANIS:
Oh no they don’t.
KAWASAKI:
If they inspected, they would find these houses that are supposed to have one family maybe no more than six people, and you have twelve people living there.  The inspection is gone and all of this goes back to the lack of what is happening in East Cleveland.  The lack of security and the lack of government.
SHULER:
How do you think the community could be changed? [Inaudible]

DELANIS:
I think if we knew that we could be elected mayor. I don’t know it is so far gone now that we keep having to elect new mayors and for sure something is going to happen and each new mayor has gotten progressively worse.  How could it happen?  We are already down on the bottom and yet each one gets worse.  Now the new mayor that has just been elected, he has a lot of ideas and I hope that once he takes office we will see a change in the police department, that chief.  We have a new judge coming in; the other one did not run for reelection.  There are going to be a lot of changes made, whether it is for the better of not you just hope and pray that it is.  Each time you think it can’t be worse and each time it has been worse.  What do you do?  You just hope for the best.
KAWASAKI:
Because at this point it has been down so long that we are hoping that the new mayor with his ideas can plant them.  The other thing is that he has to work with all those people who are still in office.  That he can’t get out; they’ve been there for ninety years, they’ll probably die in there, but they are the ones who become the hang nail of the any new mayors because you can’t get them out of their job.  It becomes what a mayor needs and with the library being so important now we are hoping that it will bring in some more culture, they have the jazz. 

DELANIS:
They’ve built an auditorium so that they can bring in performing arts.
KAWASAKI:
That will help and with us across the street we are hoping that having these two institutions being so close together, it can help rejuvenate the city.  If we don’t, we won’t last.  It is hard to see the city that you love and have lived in for such a long time keep going down.  I never felt we would move my husband and I have been here for fifty years; he said he just couldn’t take it anymore.  We moved to Cleveland Heights.  It is that the city itself has to start.  If the city can’t move itself, nobody can either and it will go down farther than where it is.  All you can do is hope that the new mayor with his ideas that there are enough people on counsel that want a good city.  That is where we hope the people on counsel now have been elected now are the ones that can build up the city now and it will take a lot of building if they are willing to work.  There are some that are doing things, there are some that are here today and gone tomorrow but there are a number of people that have been in East Cleveland for years and those people need to see that something is happening so they can be supportive too.
DELANIS:
You also have no industry in East Cleveland.  The only industry was in Nela Park and they have gone way, way, way, way down.  That is the only industry in the whole city and when you don’t have taxes coming in, you don’t have the money that some of the other suburbs have.  There are no real shopping centers bringing in any money so where is the money coming from, it’s not and that is the problem. 
SHULER:
Are you familiar with what the wall of sorrow is?

DELANIS AND KAWASAKI:
Yes 

SHULER:
What are your feelings toward that structure?

DELANIS:
Interesting question.  I certainly understand why it is there.  There maybe needs to be a place in East Cleveland where people can come together and put up their posters and flowers and whatever.  I’m not sure whether this particular building is the best place for it.  Perhaps a memorial of some kind would be better, the building is ram shackled and needs to come down.  I understand why they do not want it to come down, so is it possible to find another place in East Cleveland to actually build a wall a brick wall and be able to actually put things on with grass and flowers around?  There is an East Cleveland cemetery, which many do not know about.  Perhaps this is some place that could have a memorial garden of this type.  I understand both sides of the question.  I haven’t heard the latest, I know that there has been a lot of argument but the new mayor will have feelings on it I’m sure. 

KAWASAKI:
My comments are the same. It is there, it is controversial.  I don’t’ know.   I don’t have any view for or against it at this point.  It is a big building that is an eye sore if you look at it.  What you can do with an eye sore to make it more appealing with out tearing it down and building another one?  That is something that we have ideas about, what we’d like to do and see. 

DELANIS:
I’m sure the new mayor will have some ideas, so keep watching. 

SHULER:
That is the end of my questions is there anything else that you feel is important that I haven’t asked about the community or the theater?
DELANIS:
You’ve touched on a lot of questions and we’ve given you a lot of answers that you probably don’t even need.  I don’t know, you’ve touched on a lot and it is interesting you are dealing with two people of an age that we have gone through, it isn’t that we are Johnny come lately, we’ve been here, both of us.
KAWASAKI:
We’ve watched em come we’ve watched em go.
DELANIS:
And it hurts, in so many ways.  As a child I lived across the street from Nela Park and my mother would take me over there and there was a bank.  You’d always go to the fish pond and they had a jagged brick walk so that you have to walk pigeon toed to walk across and as a child that was fun.  When my son was young, we did the same thing, we went to the bank and then to see the fish.  Without saying anything my son walked the same way.  The bank finally left, it was Cleveland trust which is Key bank now, it left and then the gates are closed.  You can no longer go in Nela Park.  If I wanted to take my grandchildren back to where I grew up and look at the fish, you can’t do that anymore the gates are closed and there is a watchman at the gate.  The bottom gates, I used to teach in Euclid and Noble gets, used to be slippery, I would often come home through Nela Park, it was curved but there we no cars so you could take your time.  The gates are now locked and you can not do that.  It is little things like that that change, changes you’ve seen and lived through.  Store fronts Euclid Avenue with its store fronts, so many gone.
KAWASAKI:
There used to the restaurant in East Cleveland, one did open, I’m not sure what it is called but it is right across from Nela and it gives, it some makes people feel comfortable.  Going up to Nela, it is a nice restaurant.  I think I had dinner there once.  It is not here’s your food, they are dressed very nicely.  It makes a nice outing for a nice evening.  Usually they just eat McDonalds and all the others that are around.  They really haven’t been any good restaurants.  A city needs restaurants in order to grow.  We once had a Bakers Square; people wanted to come to dinner and get served right away and get a discount for coming to the show.  Then we started having our own dinners, which made it a lot easier.  Most theaters are compromising with something else, Karamu is going along with the Play House, Debama and some other theater are going together and you know because none of the theaters are really growing, we have large audiences because we have a group policy.  People can come we make arrangements with groups to sell tickets and if they don’t sell them all they can turn them back in.  We have a number of groups that always come, which is our saving grace because even Karamu and Debama sometimes have 5 people in the audience and they think that is good.  They don’t even finish out the season; we have never not finished our season as said.  I think that one of the things that is happening, if we were ever to lose of biggest family and groups all we’d have.  There are a number of groups, Western Reserve, has been to shows and bought out the house, churches have bought out the house, that is has been our grace.  They come from every where.  People come from Toledo come to see shows.  We have a wide range of audiences, where maybe other theaters don’t; it gets harder and harder because with things going up, gas bills are $1000 a month, it is ridiculous.
DELANIS:
We are also one of the only theaters that own our own building.  We’ve owned it for over thirty five years.  It is very difficult, the building is over 100 years old; it needs much repair, the furnace shuts itself off at night.  For a community theater it is very difficult to own your own building.  It would be much easier for us if we were in another building where someone else had the responsibility of the upkeep, but it wouldn’t be as nice as what we have here. We serve coffee after the shows, the cast comes out, we have a fire in the fire place, it is a really a neat building.  One other thing you were talking about, East Cleveland, when I lived here as a child and as we grew up, it was a white suburb at that time, I lived up above on the hill.  There has always been, the hill people and the lower people.  There was supposedly a difference even in the white community, the hill people were better, truly there wasn’t except in Forest Hills, the people in Forest Hills which was a combination of East Cleveland and Cleveland Heights, they were wealthy.  I lived on the hill and we were poor, so there really wasn’t any great difference but they always said they people up on the hill have their noses in the air and the people who live down on Euclid Avenue and off Hayden are the others.  Some of that still has sort of come over, it wasn’t really true except in Forest Hills.  It really is an interesting thing to hear about.
KAWASAKI:
There was one time when we were in such trouble. They were thinking about splitting us up between Cleveland and Cleveland Heights but nobody wanted us.  They were trying to say that maybe the upper part of Terrace and Forest Hills would be Cleveland Heights and the low lands would be Cleveland, but nobody wanted it. 

DELANIS:
The children who go to Caldonia live in Cleveland Heights.  So they tried to get that school moved to the Cleveland Heights school system, Cleveland Heights would not take them. Like I said Cleveland has thought about splitting the city because the lower part is surrounded by Cleveland on the west and east, but it didn’t happen.
KAWASAKI:
It is a tricky city; the only thing that you can do is hope with new management coming in things will change. It will not change overnight.  It is going to take years because so much has been done and has happened that it is going to be absolutely hard to change overnight.  I think there are enough people in enough places that are willing to help this change and support the mayor if he has good ideas.
DELANIS:
We are still here.  Does that help?  I hope so. 

KAWASAKI:
We are still here, yikes! We were just children when we stared.
SHULER:

This is the end of the November 22, 2005 interview with Judy Delanis and Jonnie Kawasaki of the East Cleveland Theater.  The interviewer was Shannon Shuler.  
