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Trus:

So how long have you been with Collins, Gordon, and Bostwick?

Edman:

I’ve been with this firm about three years and I interned here about five years ago.

Trus:

And what got you interested in architecture?

Edman:

I originally thought that I was going to be career Navy.  That was my plan, and after I was active duty in the Navy for a while I realized that that wasn’t what I was going to do for the rest of my life, and so I had a long time while I was fulfilling my obligation in the navy to figure out what I wanted to do, it gave me a chance to methodically look at, ah, a lot of different career paths and um basically, I had a lot of things I was interested in, architecture was sort of paramount among them but the thing that interested me most about architecture was that all the other things I was interested in related to architecture as well; history,art, mathematics, it’s everything, every,  a little bit of everything that you could think of that you would want to do is in architecture.  Business, art, I mean it’s all part of it.

Trus:

You helped build a building for the Cleveland Clinic on Euclid Avenue, which one did you help to design?

Edman: 

It’s the east 93rd street office and garage it’s the JJ building.

Trus:

What was the landscape like before you built it?

Edman:

It was a parking lot actually, before it was a parking lot it was a skating rink and a few other little offices and shops and before that the skating rink was a ball room.

Trus:

Was that the parking lot that was owned by the East Mount Zion Baptist Church?

Edman:

Ah, no the parking lot was owned by the Clinic.

Trus:

Oh okay, um, what concerns did you have when designing the building?

Edman:

Ah the Clinic needed a lot of parking, they, they need a lot of parking, you know a lot of people come there, employees, doctors, guests, visitors, patients.  But ah, the Clinic didn’t want to just put something on Euclid Avenue that looked like a big concrete parking garage, and the challenge of that led us to a complex design process that along short of it is we decided with the Clinic to combine that with an office building.  And so the office building is what you see on Euclid Avenue and East 93rd street and then the parking garage is behind that, so it kind of works together.

Trus: 

So you wanted the building to fit in with the others, or did you want it to stand out a little bit?

Edman:

Well when you work with a place like the Clinic it has a campus, they have a lot of buildings that are already existing, you want them to work together but it doesn’t necessarily mean that you want to imitate what’s there.  The Clinic has a pretty high standard of design, and they’ve hired, you know, internationally known architects to design their buildings and so you kind of have to meet that level of design, at the same time like any other client, they have important budget restrictions and so forth so, you’ve got to kind of fit all of these things together; what’s the context this is a new building it’s got to look like it’s own thing but it’s got to fit in, but at the same time it’s got to look nice, but it’s got to be with in a budget too.

Trus:

So when, during building the client, obviously the Clinic, did they have a lot of say in what was going on, or did they give full reign to you?

Edman:

Ah, they had a lot of say in it, we tend to work, different offices work differently, we tend to work very collaboratively with the client, and the Clinic is a pretty savvy client, they’ve built a lot of buildings and they know what they want and so we’ve worked pretty closely with them in large, even down to decisions of what materials they want and what colors they want to pick.  Their pretty hands on in all of that.

Trus:

I understand that you’ve made some interesting discoveries in some archives about the area around the Clinic, can you tell me some examples of what you found?

Edman:

Yeah, um, When I went to the city to file for permit, I was, you go to the city and you look through these books of all the areas of the city an they write down notes on the maps, and those books have been around along time and they’ve been updated a lot over the years.  I was looking through the book, and I saw that on our site was once the Dance Land Ballroom, and I thought that oh, that’s interesting, there used to be a ballroom there, you know, a long time ago.  And, later I was looking at a poster from the Cocoon Club, the Cocoon Arts Club.  And, it was a poster advertising their annual ball.  And, it said that it was going to be held at the Dance Land Ballroom.  And, I’ve seen this poster for years, you know?  It was something; it was an image I’d seen very many times.  But it never occurred to me that that’s where that might be, and that’s the site where we’re building our building.  So…a…thought this is, this is something we need to look into a little bit and find out what it’s all about.

Trus: 

So, where you built on 93rd, used to be the space for the Cocoon Club?

Edman: 

It was the dance land ballroom, which was a ballroom, and you know, every weekend there would be bands there, big bands, I mean you have to imagine this is the jazz age.  And Cleveland was a major player, Cleveland was a big city, and all the great bands would come through her, the big bands and they would play there.  And there were several ballrooms in Cleveland; this was one of them.  And this happened to be one where the Cocoon club often had their, their annual ball.  They also, they had a clubhouse, um, somewhere on the East Side of Cleveland.  But ah, really what the club was more known for, than anything was the annual ball, and that was, it wasn’t exclusively held at the dance land, but it was often held there.

Trus:

Now your firm commissioned a contemporary mural that recaptures the history of the site of the Cocoon Club, What does it look like?

Edman:

Well I should say that the Clinic actually commissioned it, and we worked with the Clinic to find an artist and sort of tell them about what we discovered.  The mural is a large piece it’s forty-two feet long and six feet tall.  And it’s kind of in a neo art deco style that reflects what was going on during the jazz age, and the theme of the mural is Euclid Avenue, and it’s sort of a scene, a panoply of everything that represents Euclid Avenue past and present, some things are represented very literally, and something’s are more metaphorical, and it’s kind of this procession of people and buildings in a deco kind of, somewhat realistic, but also somewhat surrealistic style, I guess.

Trus:

Now did, were you the one that thought up the idea of having the painting made?

Edman:

Um, it was a little bit of, like I said it was a collaborative process.  And uh, we had a team working on the building, and you know, as we found out more information, and discovered that this was something very interesting, I worked with Teresa Deshawn at the Clinic, and the Clinics aesthetics comity, as you may know he Clinic has a significant art collection, and they have a history of supporting local arts.  And uh, so all of these things kind of came together to help decide, and really the design of the mural comes from the artist, which is Marvin Stevens.

Trus:

And what will be the paintings future?

Edman:

Ah. That’s uncertain right now, the painting is currently being painted, it’s in process, and the exact location to where it’s going to be we don’t really know yet.  It could be part of Cleveland Public art, and I’m going to meet with them in a couple of weeks to talk about that, it could be part of the Euclid Avenue Corridor, it might be on a location on the Clinic campus somewhere, ah we don’t really know right now.  

Trus:

So the future, the future is endless, the possibilities.  Okay what, now in your expert architectural opinion when you drive down Euclid, when you look at the buildings what do you see now compared to the past?

Edman:

Well um, Euclid Avenue has changed a lot over the years and not just for this project, but for some other ones, I and my colleagues have done some research into various sites that Euclid Avenue, and what used to be there.  Um, you know, at East 40th used to be the Rockefeller Mansion, at east 55th where the railroad crosses, there used to be a really interesting train station there, architecturally interesting train station there, and that’s where you would get the train to go to Pittsburgh, it points east.  Um, and now it’s different, there are some, some really interesting smaller scale things, there’s like, there’s a really neat used book store called two dollar books, there’s Galluci’s foods, there’s, it’s really changed, and the neighborhood’s around it has changed, and um, there’s, you know there’s still a potential to develop something that’s a connection between downtown and University circle.  Um, but that potential is still waiting for something to happen.

Trus:

Do you have anymore plans in the works with the Cleveland Clinic to build anything else?

Edman:

Ah, we’re right know working on in fact what I was working on when you came, um, another office building and garage for them, and it’s going to be just to the north of the building that we just completed, so it’s going to be in the same city block, um so they have a lot going on and it’s going to really you know, have a positive impact on that whole area.

Trus:

Now it’s said that every building has a story to tell, and obviously you’ve dealt with a lot of buildings and what not, what’s one of the most interesting things you’ve found when either renovating or building that helps to build character to a building?

Edman:

On this particular building?

Trus:

Yeah, this one.

Edman:

Well um, I think that, that ah, that you know, just discovering that this whole history of jazz age, and avant art, in Cleveland, we don’t today think of Cleveland as an avant art city, but in the twenties and thirties, there was a lot of really cutting edge stuff going on here, and um you, you might here about that or see some artwork hanging in a gallery somewhere, and say, oh that’s pretty neat, you know that’s pretty forward thinking, but then to kind of realize that it’s at the, that this stuff was happening at the very place where, you know, digging into the ground.  That’s a pretty neat thing.

Trus:

So kind of building new on top of the old, but mixturing a little bit?

Edman:

Yeah, um and uh, you know we uh we work with a couple of different artists for different pieces.  And every, every artists or historian, that I’ve talked to about this, this piece of our history has been really excited about I, and some of them had no idea, and some of them new a little bit about it, so um it’s, that’s probably the coolest thing that I’ve found there.

Trus:

So, any more plans on any other buildings or sites on Euclid Avenue, other that the Clinic for you?

Edman:

Um, I don’t think we have anything else on Euclid Avenue, going on right now, we’ve done other things on Euclid Avenue, but ah this is the only thing going on right now.

Trus:

Well okay, I appreciate your time very much, and I’ll let you know what happens with everything else.

Edman:

Okay great.

